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Demon Noodles (a Loose Translation) => 


In most Chinese restaurants, the menu 

The names of many dishes are quite de 1 Chinese, t 

what kind ofsavce, how rovch sauce, what type of noodle. But, slthough I speak Cantonese more 

@ or less fluently, I’m functionelly illiterate when it comes to majang sense of those beautiful, com 
plex ideographs that make up the written lancuage. There’s a specific noodle dish that I’mcraving, 


editorial but lcan’t remember the name of it. Sol scanthe French and English bits of the raenu under 


“Nouilles/Noodles,” only to find that practically every dish 1s translated as a variation of “vegeteb le chow mein,” 
“nouilles frits,” or “fried noodle with pork.” What kind of noodle, I find myself q wzzing the waiter, what kind of sauce 
and how much? When I try explaining exactly what I want, the waiter points to number 115 on the menu — “sweet and 
sour fried vermicelli.” Sweet and sour? Not that horrible bight red stuff that the gwua-loh like on chickenballs, is it? 
You know, as in “Chinese and Western Food.” I order it anyway and hope for the best. 


vritten in three languages: ‘Tench 
ne in 


eee 
‘ ‘ : : . 1 arad 
scriptive in Chinese, telling you hou something is prepered, 


Of course, restaurant owners can’t be blamed for poorly translated menus. It’s really my own fault for not knowing the 
name of that dish. And of course, the problems of translation are far more complex, though Just as common as not 
knowing what to order for dinner. How does one make the unfamiliar famihar? How does one talk about, explain, or 
study the Other (and everything is Other) without distortion, without appropriation, without sacrificing cifference, 
without losing meaning? If this isn’t possible, does it mean that we shouldn’t even try? Translation involves far more 
than looking for the closest lexical equivalent; c ulture—specific terms can be difficult to translate exactly. The meaning 
of the word in italics in the preceding paragraph, for example, can be deduced by its context — you probably know who 
is being referred to. But to translate it as “white people” would lose the connotations and histor y — gwua-loh lim rally 
Taeans ghost or demon people, not necessarily na bad way, though you can see how a certain “othering” is moplicit. 


Translation is also more than words. Translation is necessarily everywhere. Just try and get away from it, especially in a 
city with a multitude of language and culture. Culture, too, is larger than differences between so-called “ethnic” proups 
(there’s that word! ); culture includes class and gender, sex and religion, even the type of music you lstento. Try to 
explain why you like punk music to someone who’s into country. Try to understand why they like country. That's trans- 
lation; that’s the trick, balancing yourself while acting as a bridge. Through the struggle to keep one foot n each of two 
worlds, translation can be the ideal method for recopmuzing our own social, cultural, and political assumptions, while 
learmmng about Others (and everybody is Other). 


So this 1s a translation issue 
of index. We haven't even 
begun to scratch the surface 
of the complexities and the 
questions that translation 
brings up, but it’s an ongo- 
ing thing, much hike deci- 
pherme multilanguage 


mehus. 


Oh, and to my relief, sweet 
and sour fried vermicelli 
isn’t the equivalent of noo- 
dles with a mixture of 
ketchup and vinegar and 
sugar on top (yes, that’s 
raostly what sweet and sour 
sauce is}. It’s ha moon style 
— just what I wanted. I 
can't describe it exactly 
(you'll have to 20 and order 
it}, but it is kand of sweet. 


Umbrella P roductions 


-Taien Ng 


Peter Bailey. Film And Video 284-5393 


Teaning God 


Catherine Kidd 


“Lalu's house topped a tumbling stack of stone 
shoe-boxes which had been standing by the river for five 
hundred years. From a night-boat on the Ganges, the 
boxes had seemed to Esther to be wired together by the 
spindly television antennae which poked out anachronis- 
tically from slanting roofs. Cats and monkeys in palm- 
tree sillouette skittered over top against the bruised sky. 

Esther was climbing stone steps from the lane, 
with Haller’s Maglite in her hand, a cone of light on the 
narrow Stairwell leading up and turning like a drain-pipe 
and leading up. Parts of the wall were fallen in and lying 
like skulls in moon:yellow heaps, the branches of trees 
reached over the courtyard walls and scraped at the dark. 
Esther had bought, for ten rupees, a bar of chocolate for 
Lalu’s children — the Nestlé insignia of two open beaked 
baby birds being fed by akg 
round-breasted mother on themed 
paper — 

Empty cans from 
imported Nestlé baby formulalf 
rusting beside Indian toilets, tof 

fill with water to sluice yourselfff 
down with, squatting there. 
Many foreigners disgusted with 
the idea buying toilet pape 
instead and then complainin 
about being fuckingly over 
charged for it. The woman in§ 
Calcutta who had a deal going 
with a shopkeeper: she wouldm™ 
stop foreigners on the street and 
beg them to buy a can of Nestlé 
formula for her scabious baby then take the stuff back to the 
shop later and split the profit with the shopkeeper, both laugh- 
ing at foreigners who think it takes fifty rupees to feed a baby. 
Attrition: Knowing that open-mouthed baby birds make for- 
eigners feel uncomfortable. Attrition: The grin of a beggar 
thrusting his fingerless hand through a train window into a 
white uncomfortable face...” 


The above passage is suspended in quotation 
marks because it is excerpted from a novel, which 
remains incomplete, because I have stopped writing it. 
The passage is also thus bracketed because, on re-reading 
it, I realize that I have lost, somewhere in transit, any 
cohesive sense of who this narrator is — or rather what, 
exactly, she wants to accomplish by telling this story, yet 
another story, of a foreigner living in India. At one time, it 
seemed quite obvious — Esther was a fictionalized 
spokesperson I had employed to tell acertain story which 
was loosely based on a variously-collected, memory-fil- 
tered, strange but commonplace, no-longer-present per- 


sonal experience. A certain story about foreign-ness — or 
the way the boundaries of this narrator tend to blur or 
disappear entirely when she finds herself in an environ- 
ment where many of her assumptions about the world do 
not apply, and some of them do. 

Or no,The Leaning God is just about a bunch of 
characters, some of whom are foreigners and some of 
whom are not, and objects, some of which are familiar and 
some of which are not, inter-acting on a certain landscape 
which bears certain impressionistic resemblance to 
Benares, in Uttar Pradesh? 

Or, it seems to be about a writer who has some 
questions regarding her reasons for being in India at all, 
let alone her reasons for wanting to write about it, and 
about the awareness that one manipulates / is manipulat- 
ed by one’s environment, or one’s memory, simply by 
looking at it. It is about attempting to describe this manip- 
ulation, obliquely, by anatomizing it? 

No. I’m afraid it’s not about that either, exclusive- 
ly. It seems that any attempt to abstract from this novel / 
my novel / this fragmented thing, with its various ges- 


tures and features, 2 yeilds a rather measly and reduc- 


ive apology for writing it — 
hich’ completely betrays 
both the experience of writing 
it and the experience upon 
gwhich the writing was based] 
think of all the notebooks | 
Ihave kept. I think of Lalu, 
mewhom I met one day on the 
river ghats pulling ticks out of 
a skinny-legged calf, and of 
is dauther Rupa, from whom 
just received an aerogramme 
elling me she’s getting mar- 
ried, and asking me how the 
novel is coming, and asking 
Ime if I will come to her mar- 
riage. The letter is written in 
English script but Hindi words. I was disappointed to 
find myself no longer able to translate half of it — I asked 
a waiter in an Indian restaurant to help me figure out the 
parts I didn’t understand. I understood that Rupa’s wed- 
ding was on December 5th, and that I had missed it. 

Rupa and Lalu had told me they wanted me to 
put them in the novel, and I did, there would hardly bea 
novel without them. They had asked me to use their real 
names, which I did as well. I’m not sure they would get 
my drift at all if | told them I no longer felt comfortable 
doing either one, especially since my reasons for not writ- 
ing the novel are as elusive as had been my reasons for 
writing it. Writing about Lalu and Rupa, not writing 
about Lalu and Rupa — both feel equally, absurdly, like 
some kind of betrayal. 

Thus I feel compelled to bracket the whole 
Leaning God enterprise in quotation marks — as though it 
were a story told by someone else, some estranged rela- 
tive, a sister or daughter with whom I have lost touch. I 
don’t dislike her, on the whole I still trust the story she is 


attempting to tell, it’s just that I am no longer sure why 
she is telling it. I suppose this is a question which a writer 
should be able to answer, is it not? 

Yesterday, as an experiment, I tried to pick up the 
thread of The Leaning God just to see if I could, through 
writing, re-locate Esther — or locate the rupture between 
my current writing-incentive and that which had com- 
pelled my novel /the novel / this fragmented thing which 
is not really a novel and not really mine. I had spent 
almost two years gathering the material for it, gestating it, 
another two years writing it — surely, I thought, I must be 
able to remember the particular posture I had assumed to 
do all this. Ihad thought it was relatively simple and com- 
fortable posture, like sitting cross-legged on the ghats 
with my notebooks. I still sit cross-legged, but Esther’s 
landscape seemed as foreign-familiar as my Nepali visa- 
photograph, which looks like, but doesn’t look like, its 
subject. 

But perhaps again, sometimes it seems to me that 
all writing is about foreigness — an alien voice in a famil- 
iar place, or a familiar voice in an alien place, or some 
other rupture between what is alien and what is familiar 
— which rupture, I believe, compels writing. 

That a certain writing project unearths all sorts of 
dilemmas and ambiguities is not really an excuse to con- 
sign the project to dust, yet I find myself shelvingThe 
Leaning God, perhaps permanently, or at at least until the 
impetus to write it seems more commanding than the 
questions which make my fingers hover voiceless over the 
keys. Is this prudent? Or cowardly? A couple of years ago, 
I went back to Benares to visit Rupa.and her family a 
sa on the novel. I had brovight my manuscript with me, 


over fe what the fuck? how incomplete ‘this is, fain 
remote, how false despite those best intentions with which the. 


yet what, dei t is an explogition of the border 
not-self. but ‘arioiis possible justification 
shifting, somewhat variable, precincts? 


spangled ite ‘bonfire sparks and tin 
leaves carrying candles: over its surface : 
Holi, festival of colours... : 


of India being saved up to burn in the E 
festival, I knew where they were, I p 
almost every day on my way to the univer 
office or the two-rupee-plate rice-and 


dto.. 


seemed an appropriate fate for a first-draught with which 
I had no idea what to do, to restore it to its beginning; I 
took the manuscript and slipped it in amongst the stacks 
of newspaper slated for immolation. This, too, was a 
stolen ritual: it’s what happens to dead bodies in Benares, 
they are burned in huge bonfires on the river ghats, in 
order that the displaced afman be allowed to, you know, 
escape that wheel of incarnation / inscription, and go up 
in smoke — moksa — release — nothing more to say about 
it. 


Unless of course, its business on this earth is, you 
know, incomplete — in which case it comes back, in anoth- 
er incarnation, or another draught, perhaps displacing its 
previous manifestation entirely — in order to figure out 
whatever it hadn’t learned the first time round. Or to 
[re]inscribe a shifting identity which is, yet again and 
eternally, partial. 


That was from the first. page, page one; the'first 
scene e she wrote — now the first scene 1 re- stead thing by 


Jeandlf are Gouansie is the Aractor of the 
jowna Translation, Terminologie, 
Rédaction, and a professor in theFrench 
Department a Concordia University. He 
ba aknack for science fiction, index 
apoke with bim about the acigencies of 
translation. 


index: What is 77R's mandate? 
IMG: T77Rwas founded in 1987 to 
fill a gap in translation studies. 
Traditionally translation studies were 
above all linguistic studies -- what 
was missing was the cultural studies 
aspect. Our first issue was on 
Translation and Culture. Now every- 
body is concerned with translation 
and culture, but at that time it was 
quite new. Translation studies is a 
new field, increasingly important in 
Western Europe and North America. 


index: What are you working on nght 
now? 

IMG: I have been investigating the 
translation of American science fic- 
tion in France during the “50s, its 
emergence there as a. new genre. For 
it to be considered asa new genre is 
interesting because then the history of 
science fiction in France, including 
Jules Verne, considered the founder 
of Americanscience fiction, seems to 
be forgotten. Now I have broadened 
my scope to include the mainstream 
American literature being translated 
at that tme. So I am in the position of 
compering genres, canonical and pop- 
ular, how they are treated in transla, 
tion and how they are received in tar 
get societies. This is a sociology of 
translation. I am applying the theories 
of Pierre Bourdieu, a sociologist of 
symbolic productions. He never 
wrote a line on translation, but I am 
trying to show the relevance and also 
the limitations of his ideas within 
translation studies. 


index: What are the standing theories 
of transletion? 

IMG: The most important thinkers of 
translation studies are linguists, such 
as Roman Jakobson. But, in the ‘70s 
a group of semuocticians began work- 
ing on translation studies in Israel 
end Beloium. They were deeply 
influenced by the Russian formalists, 
they called their theory “polysystem” 
theory. This is one of the main 


schools of thought that is not ingwis- 
tic. In the ‘80s, they were still very 
influential, but the cultural studies 
group, mainly in the American tradi- 
tion, became more prominent. Of 
course there are individuals who have 
also hac an influence: Benjamun, 
Berman, Derrida, Bakhtin. 
Translation studies is catching up 
with other fields of inquiry. There 
wes an explosion of publications and 
journals in the eighties, which was 
‘very interesting to be apart of. 
What's on the agenda now for me, is 
the sociology of translstion, which is 
very underdeveloped. The problem 


tion, of the foreign origin of the ei 
text. Professional translation, and | 6' 
the way it is taught in the institution, 
is based on this notion of transparen- 
cy. It would be considered a grave, 
serious mistake, for example, to trans- 
late something into French leaving 
anglicisms intact if there is no reason 
for it. 


index: It would be ideal then, that the 
translator and the decisions he or she 
makes about a text while translating 
remain unacknowledged, invisb le? 
IMG: No, no, no. Now, the transla- 
tor is considered almost as an author, 


[fidelity is completely passe] 


with polysystem theory is that it has 
no social theory. Sociology has a 
word to say on the practical, concrete 
aspect of translation. The practice of 
translation interests rae: I study the - 
translated text, but also the agents -- 
the translator of course, but also the 
publisher, the bookseller, ete. This 
provides a concrete aspect of transla- 
tion which can be investigpted, apart 
from the comparison of languages. 


index: What do you think of the 
aphorism “traduttore, traditorre”? 
IMG: This is avery old-fashioned 
way of thinking, that “a translator is a 
traitor.” It stems from an idea that 
there is fidelty in discourse. There is 
fidelity of course, but discourse is 
always the transformation of what has 
been said before. What is fidelity 
under these circumstances? If trans- 
formation takes place in the same lan- 
guage, of course it will take place 
between different languages. Fidelity 
is completely pass’. We speak of 
equivalence sometimes, but not to 
find a perfect equivalence, keeping in 
roind that discourse always involves 
transformation.Translation is one of 
these transformations in discourse. 


index: If the translator's role has tra- 
ditionally been transparent, what is it 
now? 

IMG: Traditionally texte had to be 
transparent. It’s one of the ideologies 
here in Quebec and Canada. The 
notion is to translate as if the translat- 
ed text had been written in the target 
teat. It is the disaimulation, occulta- 


oh yes.The translator's role is becom- 
ing more and more vishle. One of the 
most woidle translators in literature 
today is the femist translator. 


index: Do you have a personal “poet- 
ics” of translation? 

IMG: My poetics is a social poetics. 
A poetics of translation cannot do 
without a.poetics of discourse. 
Translation, in society, is a part of the 
State. The state, in society, is social 
power. What is at stake in translation 
is social power. Translation has been 
used to reproduce the power of the 
most powerful, --hegemony-- but it 
can also give way to otherness, alteri- 
ty. _It is an appeal for equality. 


CHEAP STUDENT PRICES 
The BEST DIVE in town! 


1436 Metcalfe 982+ 1955 


a | rite of passage occurred in my family over Christmas. My oldest br other rented one of those old Godzilla movies 

‘* for his kids, and by the time I came to visit, he had them trained in the fine ait of imitating bad dubbing. My nephew 
greeted me at the door, mouth moving in a strange manner for afew seconds, then said “Hello Auntie Daegan’, then con- 
tinued with the mouth thing. It took me a second, with clanfication from my brother, to realize that the dubbing imita- 
tion was in play. I’m sure you remember those films - a friend recently told me of a. chopsocky movie which featur ed 
i7thCentury Buddhist monkssaying”Cut the craps.” It mightjustbe a hunch, but! doubt that if we studied theety - 
mology of the phrase “cut the crap” that it would trace back to a roving band of Metaphysical monks. 


| erhaps it was our communal bad experience as a society with such films that causes us now to shun the dubbed 
film. Even to return them to the local Video Esprit when we arrnve home and find we mistakenly grabbed the 
English-dubbed version of “Closely Watched Trains” rather than the sub-titled. Somethingis lost in the act of 
dubbing, some innate essence, some flow of language which is inherently connected to the culture from which the story 
arises. The lenguage adds a certain poetic element to the film, like music it accompaaues the visual. And yet, b y watch- 
_jang films in their sub-titled version, we are often missing out on larger portions of dialogue as the screen can only hold 
so much text before we become overwhelmed, be fore we are are actually reading the novel rather than seeing the film. 
Film translators must not only translate the dialogue of the film, b ut often must condense it down to a manageable 
amount, a few sentences which can be read fast enough to keep in time with the action, and yet deliver enovgh mean- 
ing to convey the plot. 


(fi he other option, dubbing, offers awhole new set of problems for the film translator - namely, matching up dia- 

“ logue to avoid the “Godzilla effect”. I hadn’t seen a dubbed film for many years untill went with a fmend from © 
Nice to see a big Hollywood film (“Sept”) dubbed for French viewers. I was expecting the worst, and was thus pleas- 
antly surprised. When the actors opened their mouths, words came out. Andwhen they closed their mouths, the words 
stopped. My French is somewhat shaky, and I will admit to seeing “Seven” first in preparation for the dubbed,but I’m 
pretty sure that the amount of information delivered during the dialogue was even. Oh, sure, the idioms were differ- 
ent, but the translated version seemed to work just fine. The language flowed. And the dubbing didn't sound like it 
as done ona four-track in abasement in Laval. The trick for film translators translating for dubbing is this matching, 
rouch lke television cartoon characters - when the mouth opens, something’s got to be said, and said inas much time as 
the mouth is open. 


' he dubbed film seems to be the norm rather than the exception for Hollywood movies in French version. The 

“ Nice friend (yes, he’s that too) explained that he has never heard the real voices of most Hollywood actors/tresses, 
ut to preserve continuity, each actorAress has one “dubber” who replaces the voice throughout the star’s career. But 
are these Hollywood blockbusters linked to the American psyche by virtue of the langvage? And are viewers of the 
dubbed version missing out on the connection between the language and the film? For most no-brainers being churned 
out of Hollywood, little thought is given to word choice, so the dubbed version seems reasonable (and, hell, to escape 
the plight of listening to Rosie Perez's actualvoice is rather enticing). Having lived in English,I don’t knowwhatit 
sounds like to non-Anglos when I speak. I’ve heard Anglos Canadians sound like “thethethethe”, somewhere between 
guttural German and song-like French. And so 1 can only wonder about how much of this culture is conveyed through 
the spoken words of the actors on the screen, through the accents and idioms of differing regions, and whether this 
contrib utes in any way to an understanding of the film. A film dubber must be able to translate these meanings - 
accents which point to easy stereotypes (Southerneras redneck, Californian es airhead) - and convert them into appro- 
priate complements, if possible. ; 


n interesting thought, though: this same Hollywood trash is being sub-titled for Eastern European audiences. 
Perhaps it’s an economic thing, or perhaps they want to listen to the English that's being spoken just as we want to 
listen to the Ozech in “Closely Watched Trains”. And just maybe theyre returning their dubbed versions of “Sedm” to 
the local DobreKino in exchange for the sub-titled “Seven”. But then, maybe they're just watching what they're being 
offered, sub -titled versions of whatever comes out of America, like the Quebecois(e ) having to watch the dubbed ver- 
sions because that’s what's in the theatre. And I wonder if, given the choice, audienceshere would prefer sub-titling. 
It's not & question of high or low brow in this case, like sub-titling would make “Die Hard with a Vengeance” seem 
‘more classy, but hearing the onginal language places the film in a cultural context. It seems tat much more American 
if that’s the language spoken when the hero leaps out of exploding buildings and survives. And yet, in most action 
films, the stereotypical Hollywood offerings, the action is too fast for sub-titles. Though the technology be hind dub - 
ing has vastly improved since the days of Godzilla, I'd snll pick a sub-titled version hands down, unless I’m too tired 
to follow the words on the screen. And when that’s the case, I’d rather read the book. 


subtitlesdub: 1 thought of putting a film stil] of Godzilla 


somewhere with the caption “Cut the Craps.” -daegan fryklind 


iMéduses Batt eg Mae ee ge Yep een we ea 7 
jean Sébastien Huot \ 
] 


| Nion oncle est allongé sur un matelas pneumatique.1 1 boit une Dow | 
Jet nous raconte la fois oF il a. traverssé le Triangle des Bermudes sans] 
|faire sornbrer son petrolier. I] dit: c’est comme dans Lest in space. Y’a | 
Ides vents aussi lourds qu'une batte de base-ball quivous kventle | 
Idessous des pieds. Les hélices et les cadrands virent desoure. Les | 
Isoutes, les cartes et les gyros se dédoublent et fusent bien haut dans | 
He ciel. I] dit... enfin! ...sa théorie...c’est que le Triangle...c’est I 
Icomme...enfin!...Les fernmes. Soit elles se déchainent fort et te 


Ifushent; soit elles répargnent et te laisse une seconde petite ayaa 
oe a ee a a ee ee ee ee 


jvean Sébastien Huot 


I 
I 
pMy uncle is stretched out onan air mattress. He drinks a Dow and 
Jtells us of the tame he crossed the Bermuds Trisngle without sinlang | 
[his tanker. He says: it’s ike in Lost in Space. There are winds as heavy | 
Jas a baseball bat that knock you off your feet. The propellers and 1 
Idials spin uncontrollably. The holds, the charts and the gyros open | 
lout and fly high into the sky. He says...anyway...his theory...t’s ther | 
the Triangle ... it's like...after all... women. Either they rage furiously ! 
and throw you out, or they spare you arid give youa second chance. ! 

Translaied by Andrew Dent 


Nellyfish TTT 1 
jJean Sébastien Huot 


My uncle is sprawled on an air mattress. He’s drinking Dew and 
Jtelling us about the time he crossed the Bermuds, Triangle without 
Jsanking his tanker. He says: It’s something like Lost in Space. There 
‘fare winds as heavy as a baseball bat, that can knock you off your 
Ifeet. The propellers and dials spin ‘round 360’s. The hold, the charts 
land gyros split in two and fuse again way up in the sky. He says... 
Inere’s the bottom line!... his theory... is that the Triangle... is like... 
ottom hnel..women. Either they let loose and flush you, or they 
joPete you, and leave youwith a tiny second chance. 
L Translated by Peter Dubéy 


THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTHIS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 
OUT THERE? 
THE TRUTH IS 


Translator’s notes 
Peter Dubé 


Translation is a procedure fraught with difficulties. To simply remain true to the 
words before you is to fail the text, as its sense comes from the relationships between 
the words as well. 

Méduses in French means both jellyfish and the legendary creature whose 
gaze turned people into stone. It also implies the verb méduser - derived from the myth 
- meaning to stun or dumbfound. Which of these is the true meaning in the poem at 
issue? All of them probably, because ail of them are there in the original text. But | 
chose Jellyfish because the title operates in relation to the entire body of the poem 
with its narrative of the sea, ships and so on, and | wanted to preserve that relation- 
ship; that is , for lack of a more precise word, the poem’s sense - what it is all about. 

That relationship poses an even greater problem for translation when, in my 
reading at least, there is an ironic tone at work in the poem. From its first line, with the 
image of a man sprawled on an air mattress with a beer in hand and recounting tales 
of adventure at sea, it is clear that something is seriously off in this narrative. The text 
opens itself up to question, and problematizes its translation even further. My con- 
sciousness of the importance of this irony was even greater given how easily the poem 
could be read as misogynist. : 

| could multiply examples - but it seems unnecessary at this juncture - so | will 
offer only one. The world enfin as a summarizing term rings in the ear of a reader com- 
fortable with French as simultaneously trite and officious, the kind of exclamation a 
teacher might throw at his composition class. | opted for the use of the equally trite and 
Officious “bottom line” in English, the kind of phrase a manager might throw at her 
employees. 


Translator’s notes 
Andrew Dent 


| do not believe it is the translator's role to rewrite a text. This may mean that a 
certain connotation is lost or an awkward turn of phrase is produced, but so be it. It is 
better to leave out meaning than to imposed an additional one; the translated text must 
defer to the original. Such is the sacrifice of reading a work in translation. 

That said, | attempted to translate the text directly. There were, however, a few 
problems that | faced, such as the expression virent de soure. It is very distinctly a 
slang expression, with no English equivalent. As such, the meaning can be communi- 
cated but none of the tone. Similarly, the word enfin has several meanings, none of 
which would reafly be used in such a context in English. 

Even more problematic is the word flushent. It is an anglicism, derived from “to 
flush.” However, the English original is inappropriate, leaving a multitude of options in 
its wake. 
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Wednesday, Feb 14. 
It's a busy Valentine's day this year with plenty of events 
to choose from. Lee Gotham revives the infamous Enough 
Saad series with the first of four events in the next Rw 
months. Wear what you dare to the Fetish Café, 1426 
Beaudry (just opposite Metro Beaudry so there is no 
excuse ). The event is a.book launch for the Lollapalooze. 
Anthology: Revival. The &atured performers will pour out 
their hearts: Golda Fried, Adeena Karasick, Lee. 
Fortner Anderson, Ji] Battson, and musical guest Priya 
The mas doing an electric and acoustic set. All for only $3. 
Bring your sweetheart, fetish clothing encouraged but not 
required. Call Lee for more info at 278-5939. 


Satur day, Feb 10, 24; Mar2 


Come out and dress Jake, the Whitmanesque scion that 
has made Satur day nights at Bistr o 4 an institution. 
YAW P1 is a cabaret (words and music) of all sorts of crazy 


Listings eonitell 


Feb. 1 

Café Sarajevo presents Gerald Gaudet 
and Lowse Dupré and singer Christiene 
Tassan. Info at 284- 5629. 


Feb. 4 


8 pm. 
AxtRiot: Free expression for an unfree 
werld, at Bar Voltazre, 11 Prince Arthur 


9 pm. 


6529. 


YAW P' at Bistro 4 featuring poetry by: 
Adeena Karasick, Caro] Davidson, Paco, 
Jon Fuxze, and a book launch by Tedd 
Swift. Music by Mindsurt a.nd Lisa 
Gambk. $3. For into call Jake at 843- 


impessions and impresarios. Over the next three 
Satudsys you can catch: Adeena Karasick, Caro] 
Davidson, Paco, Jon Furze, Todd Swift, Co rpusse, Ian 
Fewiex Steve Godin, Rhythm Missionaries, Lee 
Gotham, Elizabeth and Dylan Sometimes. Music by 
Mindsurf and Lisa Gamble, Lanoie, Conrad Fichlex 
and Crib Death of the Uncee]. 


Sunday, Feb. 28 


Come out to the Bibliotheque Nationale on St. Denis at 
8:00 pm to participate ina noble cause. The Little Sisters 
Book Store in Vancowver is going through some serious 
le gal troubles thanks to Canada Customs. Peter Dube, 
Will Aitken, and Ghria Escome] among many others 
will be reading from books that have been banned in 
Canada. Help our sisters across the country and see some 
naughty stuff. $5. For more information on this event 
please contact Elise at 844-5011 or 845-9571. 


Feb. 14 


7:30 pm. 
Retro Cellar Poetry at Retro Cellar, 5721 
Sherbrooke W. 369-3242. 


Feb. 14 


W. Comic artsts, music, poetry, and story- 
telhng with: Rhythmic Missionaries, 
Fortner Anderson, Ummm Khan, Joe 
DePaul. Lawra Teasdale, John Sheridan 
and Cowrad Sichler. Free. [nto at 957- 
9196. 


Feb. 7 
Retro Cellar Poetry at Retro Cellos, 5721 
Sherbrooke W. 369-3242 


Feb. 8 


8-10 pm. 

Storycivcle at the Yellow Door, 3625 
Aylmer St. $3. For info call Denise 
Markham at 849-2557. 


Feb, 12 


8 pm. 

Coles presents a Jaunch and performance 
by Trevor Ferguson of his book, The Time 
Keeper. At Centaur Theatre. Tickets $3.50 


at Coles, 849-8825. 


Feb. 14 

3 pm. 

The Jewish Puble Library, Cansdian 
Jewish Historical Seciety, and Canadian 
Jewish Congress present a launchof 
Renewing Our Days: Montreal Jews inthe 
Twertiath Century edited by Ira. Robinson 
and Mervin Butovsiy. At Jewish Pub be 
Library, 151 Cote St. Cathemne Ret. 
Panel Diseussion to follow. Info: 348- 
2627 


Place aux Poetes with host Janocu Samt- 
Denis. At Café Chaos, 16357 St. Dems, 
844-1581. 


Feb. 14 


9 pr. 

Valentine's day at the Fatiah Cajé, 1426 
Beaudry. Enough Said revival and launch 
for Lollapalooza Anthology featuring: 
Golda Fried, Adeena Karasick, Lee 
Gotham, Fortner Anderson and Ji! 
Battson with ravsical guest Priva 


Tho mas. $3. Call Lee for info at 278-5939 


Feb. 14 


7 pm. 
WARM, Writers Association for 
Romantic and Maanstream presents a 


Listings epnistetl 


Valentine’s special, readings on the topic 
of love, 1195 Sherbrooke West. Info at 
468-5410. 


Feb. 15 

8:30 pm. 

Liberal Arts College Publec Lecture fea- 
turing Christopher Ricks on Keats ano 
Aktuston, Hall Building, Concordia, 1400 
de Maissoneuve. Infe at 848-2565 


Feb. 15 


7 pm. 

Ethnic Criggns Bookstore, 2725 Notre- 
Dame W. presents readings by notable 
poets in the black community. Info at 938- 
1188. 


Feb 15 

8:30 pm 

Public Domain cultural studies collective 
presents Will Styaw on “Music, Morabty 
and Montreal.” 1455 de Maissone uve 
ovest, Hell Building room 633. 


Feb, 20 

Bodil Jensen reads from her book, 
Ditemma, originally written in Danish by 
her mother. At The Double Hook, 932- 
5093. 


Feb, 21 

Place aux Poetes with host Janou Samt- 
Denis. At Café Chaos, 1637 St. Dems, 
844-1301. 


Words-in-a-rew, 


Station 
|CKUT 90.3 FM 


Programme 
rey Matters 
IDromostexte 


Feb, 21 

7:30 pm. 

Retro Cellar Poetry at Retro Cellar, 5721 
Sherbrooke W. 369-3242. 


Feb, 22 

8:30 pm. 

Café Serajevo presents Paul Bélanger and 
Chot ide. Info at 284-5629 


Feb, 24 


9 pm. 

YAW P' at Bistro 4 featuring poetry by: 
Corpusse, Ian Ferrier, Steve Go din, 
Rhythm Missionaries, and Lee Gotham. 
Music by Lanoie and Conrad Fichler. $3. 
For info call Jake at 843-6529. 


Feb, 25 


9 pm. 
La vache, un événtement multdisci- 
plinaare avec Mitsiko, 847-8608. 


Feb. 27 

Salman Hussien and Atif Sadaiqi host 
Amethyst Tuesday at La Hwera, 1355 St. 
Catherine east. An eclectic salon style 
lounge featuring performances, exhibits, 
dj tobias, door diva. Mehalis. and a cocktail 
included in the cover of $5. For info: 279- 
2031. 


Feb 28 

8:30 pm 

Place aux Poétes with host Janou Samt- 
Denis. At Café Chaos, 1637 St. Denis, 
844-1301. 


amplitude 


Time Host 
jihurs ‘7-8PM 


and 


JFortner Anderson. 
frortner Anderson. 


Feb, 28 

7:30 pra. 

Retro Cellar Poetry at Retro Cellar, 5721 
Sherbrooke W. 369-3242. 


Feb, 28 


8 pm. 

Benefit for Little Sisters in Vancouver, at 
Biblothé que Nationale featuring Peter 
Dube, Will Atken Ghria Escomel and 
many more. Call Elise at 844-5011, 843- 
9371. 


Feb, 29 


8-10 pm. 

Storycircle at the Yellow Door, 3625 
Aylmer St. $3. For info call Denise 
Markham at 849-2657. 


Mary, 1 


2 pm. 

Fraser-Hickson Library presents Charles 
Mo npet # reading from The Firat Time l nfo 
at 489-5301. 


Mar, 2 


9 pm. 

YAW P' at Bistro 4 featuring petryby: 
Elizabeth and Dylan Sometimes and 
music by Crt Death of the Uncool. $3. 
For info call Jake at 843-6529 


frequency. 
Content 
JLectures. 

Spoken Word 


BOOKS on Jewis emes ICRU V ues 7PM Stanley Asher 

Simply Speaking CIN@ 102.3FM fatl0:00am Stanley Asher [Interviews. 

[Books on Popular Culture |CIN@ 102.3FM PatysUAM — 6tanley Asher JReviews. 

Between the Covers ICBC 940 AM [Mon-Fri 10pm = perialized novel readings. 

Saturday Spotlight {CBC 940 AM fat 5:08PM Shelley Pomerance Arts in Quebec. 
riters & Company ICBC 940 AM fun 3PM [Eleanor Wachie: 

Selected Shorts JWCFE91.9FM [Thurs 11am Actors read acclaimed short stories. 

Word Jazz JWCFE91.9FM [Thurs 11pm [Ken Nordine Spoken Word 

(Tell Me A Story [WCFE 91.9FM [Fri 7 pm {Contemporary authors reading their work. 


Tbe Sp ace, 
Patrick Borden 
Empyreal Press, 1995 


Although on the back cover 
of Patnek Borden's The Space is the 
quote, “Move over, Doug Coupland”, 
I chose to read it anyway. The only 
thing they have in common is their 
age. In fact the novel, Borden's first, 
owes much more to Burroughs’ 
Junkie than anything else. In his 
preface Burroughs caleifies what 
Borden is essentially petting at: 
“Junk is not a kick. Junk is a way of 
life.” For Borden heroin be zomes the 
metaphor for aspace devoid of social 
fabrications. It is the space his char- 
acters must inevitably occupy. 

The space of the novel is a 
few years into the future amid a cul- 
ture of consumption and gevernment 
control through the dec mminalization 
of drugs: “He had watched the west- 
ern states lose communism as the 
source of the fear they needed for 
control, watched them turn into the 
war on drugs to re-establish that fear 
in the hearts of their people, then 
turn again, secure in their dormuna- 
tion, to use drugs themselves as the 
source of control.” This control 
comes in the form of designer drugs 
and the advertising thet keeps people 


consumung them. The drugs are 
designed to make the user consume 
and therefore fuel the loop of the 
economy. 

Ange begins as just sucha 
consumer. She is of the “Hyperbliss 
set.” Her life is filled with shopping 
and watching vids. Her crowd is the 
seme; they have lost the capacity to 
think and therefore their identities: 
“When was the last time she had 
heard them say something that she 
hadn’t heard before inanad ora 
show?” Angie breaks the loop by 
thinhang. 

Iromeally, it is fucking 
Michael that has saved her. Michael 
is the angst ridden angry young man 
who rejects the university but is filled 
with its knowledge. He isa. walang 
peradox. This paradex is not fully 
developed because he unknowingly 
represents Borden himself: Michael is 
an idealist and revolutionary wanna- 
be. He sits in cafés feeling superior to 
everyone because he is smarter and 
has refused to do their drugs. He 
watches the KaNDy KiDs, the 
Hype rbliss set, the share, with objec- 
tivity. Michael, of course, is “addicted 
to ideas”. Borden floats off for pages 
on maraist and anarchist dogma., 
leaving his story spinning its wheels. 
With Michael the narrative b reales 
down into pretension. The problem 
with the writing is this objectivity. 
The reasler is never allowed to sym- 
pethize with the characters. Why not 
a first person account (so much more 
effective in Junie)? 

Danny is the wise junkie 
who has been through it all. He has 
experienced the days when heroin 
wes outlawed and crime rampant, to 
being signed up at the clinic for his 
weekly dose. At one point a bureau- 
cratcuts off the heroin supply, 
“Smoke, be a good citizen. Do drugs, 
but do a drug that’s good for the 
economy.” Danny must break into 
the chnic in what is probably the 


most interesting section. Heroin is the 


badge of the new revolutionary. 
Borden romanticises the drug as so 
many have before him. This is a 
shame coming from someone so polit- 
ically active and aware (Borden has 
done great things with the Free Muna 
campaign ). The novel becomes social- 
ly responsible on its own terms. 

The novel is a triple nezra- 
tre which corrverges at the end, a 
tried and true nove listic technique. It 
fluctuates between a book of ideas 
and a novel. As the former it is inter- 
esting but slow, as the latter it falls 
short. The three characters come 
across as flat and simply as three 
sides of Borden himself. Everywhere 
through this book is the evidence of 
the author screaming, “Lookwhat I 
know,” which of course becomes 
pedantic and tral, not to mention 
pretentious. 1 had to wince at lines 
suchas, “That cree ps idea. of passion 
and romance was to head for the 
door before the semen running down 
her legs could touch the sheet,” or, “it 
was not religion but an opiate that 
was to be the opiste of the people.” 

In the end all ideologies 
crumble before the opiate. Is Borden 
denouncing his previous anarchic fer- 
vor? The novel improves toward the 
end when the dogmatic interludes 
subside, but this faith in Borden’s 
own readings would not appear to 
dissipate. The three characters end 
up in front of the television, stoned 
on junk, and unable to functionina 
society which has become too con- 
troliung. Heroin becomes the 
metaphor for social anarchy on a per- 
sonal level. The characters have am- 
ply moved into a new space. One that 
Borden hints as lherating, one that 
realistically is pathetic demial. 


Ample 


Ampoules ? 


Culture in Transit: Translating the 
Literature of Quebec 

Edited by Sherry Simon 

Vehicule Press ($18.95) 


Q; How many translators does it 
take to screw inalightbulb? A: 
Define lichtbub first. Is it the "lite 
boulbe" of Jacques Fetron or the 
“leetbookb "of William Findlay's Scots 
translations of Michel Tremblay? Or 
is itan "ampoule"? One thing is for 
sure, if the translators in Sherry 
Simon's book gathered under a 
burnt-out chandelier, there would be 
ne consensus ona definitive version 
of how to change the daran bul. 
Wayne Grady would offer interesting 
insight on how the Norwegians do it 


while Susanne de Lotbinére- 
Harwood would (p)lay a little/intri 
cate/petite game of jouissance on her 
own while the others debated. Dawid 
Home] might claim that it's their duty 
to screw itin better than it was 
before. In the corner, Betty 
Bednarsku and Kathy Mezei would 
be hawing s, subtly cool dislectic over 
whether or not the bub will be invisi- 
ble against the '‘Wwhite" ceiling once 
the hht is turned on. Okay, I'll stop 
with the battered extended metaphor. 
The point is that translanonis a way 


| es 
CULTURE OTRANSTT 


the Liceratur® af Suedec 
ay SHON 


ranstaing 
epyTeD BE SHER 


Books on Performing & Visual Arts 
Livres sur les Arts de la Scene 
et les Arts Visuels 


2123 Ste. Catherine O.(W.) H3H 1M6 
Phone: (514) 931-7466 Fax: (514) 931-7667 
“I rise in flame, cried the Phoenix” 


CULTURE IN TRANSIT 


Translating the Literature of Quebec 
EDITED BY SHERRY SIMON 


Essasy by Canada’s most prominent 


translators. 
A lively insider’s look at translation. 


200 pages'/ $18.95 


aN 


Véehicule Press 


for one culture to reach out to anoth- 
er; it is not surprising then, that these 
translators reach out so strongly to 
the reader. Each has a different slant 
on how they stumbled (usually) into 
the career, on techniques, and on the 
larger social and cultural questions of 
what it means to translate: what is 
lost, what is geaned, what is put forth 
as the outcome. Which is never 
definitrre. And though Simon ¢claims 
that this book addresses the "why's" 
rather than the “how's", we cet "this 
is how I translated X" more consis- 
tently than "this iswhyI did." And 
truly these translators have a passion 
for their work, for their interpreta- 
tions on translation, and they don't 
mince words when expressing these 
cpinions, or those on the work of 
their colleagues. But despite the slag- 
eng and logrolling, I still feel Wee, ta 
borrow Philip Stratford's discussion 
of Rabe las! frozen rain metaphor, I'm 
holding the bit of ice which, when 
thawed, will offer the most ns¢ht, 
and it's just not thawing all the way. 
But perhaps I'm demanding too 
much, expecting the definitive, a 
stronger consensus, still waiting for 
the bulb to be screwed in and light to 
be shed more brilhantly than it is. I'd 
rather judge based on the actual 
translations rather than the explana- 
tions anyway. But I'll live with wo 
facts that can be said by all: that 
it's imperatrre that translators’ 
rw.mes are put on the front cover 
of their books; and that the litera- 
ture of Quebec deserves to be 
known inother cultures. And it 
is these translators that are aiding 
us in the leap from 'so sorry" to 
"scugaurez"to "(vous) jaurez." 
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NYZONE Po Got 112 KKNICKERGOUGER STN. 
d SA Cosrene@ jotecpoct. tet) 


bealie « bibre » caté 


FEBRUARY EVENTS 


Friday 2 Martina - rack/Volk unisie 

Saturday 3 VAWP Teaturing Priya Thouias 
Tuesday 6: spoken word from Taranto 
Vednestays: Soiree Globetrotter - Tunisie 
Friday: Action for SESI 

Saturday (0: VAWE Husted hy Jake Brown 
Sunday 1: Pel Pissara - spoken word 

Friday (6; Mario Stingiant -- Rack/Lolk musit 
Wednesday 2k Soir? tlohetrotter - Argentine 
Friday 23: Jean Daniel Richard - spoken word 
Saturday 24: YAWP hosted by Jake Brown 


Sumlay 2; Mitsiko Miller - spoken word 


Tuesday 27 more spoken word 
(Calitics vert com duluth) 


{040 St-Lanrent / 54441246 


Submissions. 


, | Vox Hunt is intending an antholegy including all fea- 
| tured performers, slam winners and the best of the other 
slam contestants from the April to November ‘95 shows. 
Please send text-based transcripts of any pieces, or WTit- 
ten work that typifies your contribution to the Vox Hunt 
Experience, plus bios, funky hohday snaps/faces that 
leok like you and noswlpe essays on VH. 


Te: Vox Hunt / 4855 St-Laurent Byrd. / MTL OC /H2T 1R6 


_ “There should 
> be more poems 
about rabbits.” 


.......dareid@ morgan.mun.ucs.ca 


classifieds 


—all new —never before seen on TV 
index has an est- section will be te... If you are wrong? 
foated readership incorporated into any of those things To Lst, call Tracy 
of 10000 people, classified section you'll probably now 


allot whora read. 
Next issue our call 
for sub rmussions 


serving writers, went to lst with 
us. At 1Ot a word 


how can you 20 


@ (514) 278-5283 
translators, typists, 
tutors, agents, 


- +4) 


Entrant’s name, address, and phone num- 
ber must not appear on the poems, but 
instead on wscparate sheet of paper, which 
also lists the Utles of the poem entered. 5) 
Deadline:cntrics must be postmarked no 
later than June 30. 1996. 6) No poems 
will be returned. 7) Winning pocms will 
be published tn Arc’s Autumn 1996 tssuc. 
8) Address cntrics to: Poem of the Year 
Contest, Arc, P.O. Box 7368, Ottawa, 
On, KIL 8E4. 


f 
| 
L 


erica J 


Arc. Canada’s National Poetry Magazine. 
invites submissions Lo its Poem of the 
Year Contest. Ist Prize is $300; 2nd 
Prize, $204y, 3rd Prize. $100. Contest 
rules are the following: 1) Entry tee is $22 
and includes a Wwo-vear subscription to 
Arc. 2) Entrants may submit up to 4 
unpublished poems. 3) Length of cach 
poem must not execed 100 lines. 4) 


Che Word 


469 Milton Street 


Purveyors of the Finest 


second-hand Books 


be & — Specializing in Literature 


Montreal 
Tel. : 845-5640 
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